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Plot is a literary term for which the events of a story are composed of,
particularly as they relate to one another in a pattern,

a sequence,
through cause and effect,

By causality
in sequence,
as they relate,

therefor, simply events.

or by coincidence. (Wikipedia)

or by not;
or with not;

or they may not;
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But everything is an event... a fart is an event... a fart is a plot!
The 10year epic odyssey of one lost warrior homeward bound following the fall
of Troy is a plot.
The 1day epic chronicle of the daylife of the city of Dublin (didn't we just do this
one?) is a plot.
The 3cour highschooling of pretty young girls putting off band practice to drink
expensive tea and eat rich cake is not a fart (do not you dare!),

but it is a plot.
Everything is; nothing isn't.
There lies no critical power in the word 'plot'.

To say a work of narrative has no plot' is ridiculous:
it cannot be.

To say a work of narrative 'actually has a plot' is ridiculous:
of course it does.

To say a work of narrative is 'plot heavy' or 'plot light' is ridiculous:
plot is always occurring, thus always present, thus can be no 'lighter' in its'
constant occurrence.

To say a work of narrative is "plot focused' or 'plot unfocused' is ridiculous:
with plot always occurring, always present, plot is always in focus, never
out of focus.

To say a work of narrative has a 'good plot' or 'bad plot' is not ridiculous...
however, those phrases are a language far too ambiguous, carrying little of
the currency of communication.

Let us abandon the ambiguity of the criticism 'lacking plot', choose in the process
a more precise phraseology, and see where that takes us:
The pacing of the plot is too slow (because I'm not interested in anything happening).
Everything that happens plotwise is meaningless (because I care for none of it).
There is no suspense or mystery (for I grow quickly bored otherwise).
There is nothing of interest happening (within my narrow set of interests).
Without any action, there needs to be comedy (I can understand nothing else).

Wait a moment!
Those parenthetical phrases: what are they doing there!? I am not saying any of that
nonsense! Michael, you mean to tell me that there is more to what I say than what I say?

And now we see all there is to see:

that plot is simply an element of narrative (all narrative);

that plot criticism is abused as a stand-in for an exacting critique;

and that for all your posturing at a cultivated rationality, bemoaning the
so-called lack of focus upon plot, there lie a deepseated irrationality, obscured by
that poor choice of words, twisted into sounding like a criticism so basic and
fundamental as to be damning in the absolute, to appear as a loftier critique than
the rants of the damn fool that you may be.

Please speak not of plot again.
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-OVERTURE-

WHF is deconstruction?
A work of art that considers the genre norm and opposes it
is not a deconstruction.
(Pretensions only would call it such)
A work of art that considers the genre norm, finds the inherent
contradictions within that norm, and then exposes them
is... not quite Derridian deconstruction, but we'll let it slide.
(As does deconstruction’s definition(s))
How does Derrida deconstruct?
With great impenetrability.
I'kid, Tkid.
(Allow me to state it simply)
The structurality of structure desedimented reveals an originary structure
already complex, irreducibly and unstably so, thus postponing meaning,
metaphysical episteme displaced indefinitely in a process of différance,
differing and deferring though an endless chain of significations,
confounding an interpretative reading beyond its' aporia, evidencing no
exit from the trap of the bricoleur's mythopoetic bricolage of the engineer,
tensions of history and presence, thus exciting a postmodern freeplay.

(That sentence has meaning, I swear!)
Could you try that again?

Imagine that you are a plumber in search of the princess of meaning,
heading in the right direction, and upon arriving at direction's end,
receive the message: "Sorry, but our princess is in another castle!" The
structuralists argue that this princess of meaning is to be eventually found
in world 8-4; the poststructuralists argue that this is not the end, sending
you on yet another quest, neverending, with a final meaning always out of
reach.

lol

(Hey, I tried)

And this is... legitimate?

Within the realm of philosophical discourse, it is quite beyond the
scope of this essay to determine deconstruction's relevance;

though I, with reservations, find the topic fascinating.

(With reservations, with reservations...)
But within the realm of literary criticism, poststructuralist thought must
first be confronted before moving forward with my theories on narrative.

In their own words:

(Or in the words of one renowned critic in particular)
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...the birth of the reader must be at the cost of the death of the Author.
(Barthes)

The poststructuralists posit that art has no meaning-- sorry, that art has no
singular meaning. (They say the latter, not the former;-)

The poststructuralists posit that the language an author uses does not originate
from within the author, that he merely borrows the language, and thus the
resultant text originates outside the author.

The poststructuralists posit that the meaning of a text is absolutely in the hands
of each and every reader, allowing for each and every separate interpretation of a
text, and thus no singular correct interpretation.

The poststructuralists posit that the author is therefor metaphorically dead
(many of the greats not so metaphorically), and that the reader reigns supreme,
his subjectivity the only thing truly alive.

Slander!
The author never died.
The reader never needed to be born.
Both are alive and well... and have always been... and will always be. For if we
say that art is a text, then a priori
art must be a communication.
(Could a text originate from a desire other than that of communication? No.)

If the receiver's
reading were to be truly independent, he would need to fully distort the sender's
message, and then there would be no message anymore. Both sender and
receiver- that is, author and reader -are required therein and must be therefor
respected subjects within the exchange.

Again, we view art as a communication.
And criticism of this communication is its' own communication.

Who is the good communicator in criticism?
We call this the reasoned critic, do we not?

Who is 'in line' to be the reasoned critic?
Not author, who, though respected once again in the exchange,
carries with him an obvious bias.
Not the individual reader, who, if criticism is to be a communication,
is no longer alone and wholly the focus.
Not the masses, who, though compromising the full populace of
humanity, do not implicitly critique in reason.
A reasoned critique- by its' named nature -belongs to those who reason, those
whom we may call the elite, but
(this is so very important) these elite must be
founded on reason- and reason alone -not title or class or degree or by decree.
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The elite are judged so by their reason,
held to their reason,
are never beyond reason and argument.

The author will not die, but subjectivity will not die either. For like the author
who conveys his subjectivity of the world through art, the critic must convey his
subjectivity of art through criticism,

but in a manner that isn't reading-in what
isn't there, isn't making the author say more than he actually says (I do not hold
only what the author implicitly says as what he says).

This is all a bit tricky; our ground is not so firm.
But it's nice to actually have a ground.

v
...for there is nothing either good or bad, but thinking makes it so.
(Shakespeare)

Everything as either good or bad is subjective.
Criticism is the search for the objective.

The singular and true, united and whole objective must come about

via incontestable logic or infallible math or divine prophecy. Yet,

within these meager limits of this our human condition,

within a world of order and with a mind full of disorder,
such objectivity (and there will be another momentarily) lies far beyond our
grasp, leaving us with no access- past, present, and (most likely) future -to those
absolutes that we merely reason must surely exist;

thus, we form a compromise:

Purpose the shared subjectivity of those who reason as 'objectivity'.

Thus: (pseudo)objectivity.

Thus: the metrics of quality are developed... as structures(?)

Thus: the birth of a critical collective defines... convention(?)

Thus: the canonical texts... sacred idols inviting revolution(?)

Thus: we may be remaking an old mistake in criticism(?)

Ergo: to reiterate mantra machinelike with unquestioning zeal is not

thinking, it is herding / groupthink / nothink / the death of reasoning, that very
thing we hold vital to what ephemeral 'objectivity' we can construct.

But let us not fall back into the trap of nihilism.
Let us escape the past sufferance in another way.

Ergo: this pseudoObjectivity, this palace of greatness we construct, could

become a prison before we know it, with an overreverence paid to the classics
and a snub to those future works that fail to follow in their steed.
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Thus: there is more to 'good' than simply 'what has been before'.

Thus: we must remain ever vigilant in our pursuit of critical objectivity.
Thus: all arguments are allowed, against even the fundamentals.

Thus: measurements shown to be lacking are to be refined.

Thus: challenges to convention may produce new systems of thought.

To transcend Order (the old canon) / To transcend Disorder (poststructuralism)
The goal of enlightenment was always
Reorder.

Objectivity in art is not the sterilization of that art:
to dissect narrative on an antiseptic sheet, to categorize each organ of the once
alive art independent, to subtract out an element such as setting, to splice the
review score down to the atom of the decimal place,

this is missing the point.
Can a warm impression be understood so coldly?
All of our tools for studying art: they all come into use after the art; they are not
before the art; they are not within the art; they are not of the art.
(They are of criticism, and criticism only.)

What is the point of art, anyways?

Intellection? To impart a fraction of wisdom or to make the viewer reflect or to stimulate
cognition enough to retain interest...

Emotion? To stimulate the heart or to impart a passionate revelation or to make the
viewer shed tears or smile in joy...

Poeticism? To make the viewer drop their jaw at the spectacle or to stimulate a sense of
wonder or to impart aesthetic technique...

Is it truly one over the other two?

(Can you say that wisdom in life is more important than happiness?)
Or two over one?

(Do you not seek out beauty in a lover?)
How about three over none?

...Are these distinctions even distinct from one another?
From the perspective of intellection:

the manipulating of the viewer's emotion,

the development of a complex iconography,

do these not require, originate from, and thus demonstrate intelligence?
From the perspective of emotion:

the ideas that dominate the viewer's thoughts,

the enticingly original visual splendor,

do these not act upon, interlink with, and thus excite emotion?
From the perspective of poeticism:

the philosophy and its' precise wording,
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the tension of drama from just the right delivery,
do these not derive from, flourish with, and thus practice poeticism?

The classical breakdown of narrative shows similar signs of interoperability,
meaning that there is no plot devoid of theme, no setting devoid of style, etc etc,
and, at the top level domain, no narrative lacking one of the five elements (thus a
criticism stating that a narrative is missing an element is fictitious nonsense).
Art will not itemize. Art will not array.
Bad <-- A Suspect Scale --> Good
Cold <-- Emotion --> Warm

Silly <-- Intellection --> Smart
Plain <-- Poeticism --> Styled
(Your average pseudo-intellectual inverts the scale at emotion.)
(Either way, these false correlations snare too many people.)

A work of art is more like a solid object, not universally divisible along
predefined lines; any segmentation applied to a work is unique to that work. Art
develops in respect to no universal formula; only a fool would claim that art has
rules. A reasoned criticism must not rely on overarching denominations.

For this, we require a new method.

II

But first,
let me tell about my mood at the moment:
I'm a bit burned out from work, tired of all the constant demands and all the
insensitive demands and all the unreasonable demands and all the bureaucracy
and bullshit and bastards and right now, right this minute, I hate the whole
world maybe more than a little bit...
O, what joy to be found in occurrences most mundane yet containing the
fabric of a quilted happiness gentle as a tender age without worries!
New day: I've been reading confoundingly dense poststructuralist bulshit
philosophy for some hours, turning my brain into mush, and I can no longer
concentrate on anything outside of obvious...
O, to hear again the swords clash for passions of a youthful heart
with a brash attitude leading straight into the bloodied action!
Now mood must not be so narrowly considered as to only embody the 'warmer'
affections, as if the process of thinking was truly independent of mood, as the
pseudo-intellectual believes. What would be marked 'unemotional' is nothing
other than 'emotional": I desire a solemn meditation...
O, to philosophize a future when human nature is upturned
with idiosyncratic visuals reflective of that dislocation!
Finally, my choices of entertainment are not always so reactionary, and I may
enter into a presentation with a blank slate or maybe a taste on my tongue for
something slightly different than what I am about to experience...
O, let the tears flow forth for the shattered life of a soul
purely innocent and underserving of a fate so cruel!
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A certain mood in art is not always being sought after, and yet, the emotions,
when well conveyed, connect and overwhelm me.

Art influences. Therefore,
satisfied with these pursuits into fantasy, I fully transport myself into another
world...

is this anything other than what we would call 'good"?

To capture the mood is good

The best art never fails in its' aim to transport you and to affect you, whether that
effect is a cognition, an emotion, or a painted poeticism to wow you.

To break the mood is upsetting
A tonedeaf art loses its' focus, inserting comedy into the climax of tragedy, or

unwinding a mystery into an idiocy, missing the mark completely.

To obscure the mood is tragic
To have a finely conveyed work ruined by a rogue element running concurrent

with the narrative, inescapable, damning everything around it.

To never find the mood is to lose the viewer

Whether it be forced or faked, if we deem the emotions to be false, if we deem
the concepts to be dumb, if we deem the style to be overbearing, we will never
care for that narrative, we will never feel for that art.

But what of the man who cannot connect with a certain mood, no matter how
well it is conveyed?

What sway can a man's opinions then hold, if his opinions are the kind to be
swayed away by the mood so absolutely?

When a man goes on to say that a comedic or a bombastic or a electrified work
can never move him, and that only a reserved work can be considered
'true art', can that be anything but mere subjectivity?

Furthermore, can we believe that man able to sort out which among the reserved
works are truly quality, or does he believe that even the weakest among
them are quite amazing or at the least better than other genre's works?

Who is the man that is correct when he says: good or bad?

Is there any man that is
objective?

-INTERLUDE-

Literature:
prize designation that all written works of fiction with a supposed
aim towards artistic relevance (and not an aim towards maximizing sales) strive
to be:
so omnipresent a measurement of quality that even other mediums of art
present their best against it
('so good you could call it literature').
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What is this 'literature'?
How about: what is not literature?
Not scienc-- sorry, speculative fiction, that fiction of ideas.
Not genre fiction, that fiction of... genres... romance, thriller, you get it.
Cast them out of the ivorycolumned halls of the pantheon of literature. These cheap and
worthless forms of mere entertainment do little more than pander to the insipid masses.
This is as determined from the perspective of the most enlightened perception of those
who know better, so they say.
(they say? they who?)
So then... literature: the genre (xO______ O) of... hmm, umm... intellectual...
...stuff that gets you thinking (like ideas!... crap)... the human condition...
..well, it sure be well written, I say that!
But this jig is so very obvious and obnoxious and a bit too trite, and me
continuing to play the fool would incite my dwindling audience further, so how
about we focus on that last bit:
literature is well written.
What more to it need there be?
A well written
science fiction novel portraying a future in which passivity
and pleasure devolve the human race of free thought
can be literature.
A well written
romance novel portraying a love affair between a geisha
and a married man visiting her hot springs town in winter
can be literature.
A well written
anything, really,
can be literature.
So then,
what is *well written*?

I

More than the prosody & poeticism (though that too),
more than the tricks & puns & obscure references,
more than the complicated words,

*well written* is choosing the right words.
To communicate...
to expose the subject...
to cleave the readers to their very core...
(and a viewer is a reader; more on that in a moment)

the mastery of the auteur

who connects the subject with the reader: that is *well written*.

These words: they are much more than written words:

the events of a story, they too are words,
the actions of a character, the sceneries of a world,
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the themes interwoven, the styles on display,

all within a narrative do function as words.
In fact, the wording of a narrative is the narrative:

no plot is a plot unexpressed,

no character, no setting, no theme, no style,

nothing within a narrative is itself unexpressed,

everything within a narrative must be written and expressed.
This means, within the audiovisual realm, there exists a language:

every event on the screen is a sentence to convey,

every visual flare, every angle in the composition,

every musical accompaniment, every tone in a spoken line,

every aspect of the visual and the audio is a language full of words.
And all of these words contribute to one goal:

to communicate the narrative.

The artistic value is in communication,

communication of the artwork's core.

That core is the mood
approached by the art,
whether that mood be one
directed at intellection, emotion, or poeticism.
In a way, we will say that mood is genre.

Yes, the database elements of a narrative are not its' genre,

because 'kinetic intensity"' tells me much more than 'magical girl' does.

The message subsides to its' language in the act of criticism.

(A short tangent: the medium is not the message. Every spoken language, such as
English or Japanese, has its' own structures and styles, its' own quirks and
unique qualities. Would we say those humans who speak one language live
different lives than those who speak another? While every artistic medium
exhibits assorted language constructs absent elsewhere, such as the 2d canvas in
anime, those mediums each have a full vocabulary; each can say the same
message, conveying the message all the same, even by using different words.)

The message is the message,

but how the message is conveyed is the artistry.
So we identify a work's core, and determine what words convey that core as
intended, and what words oppose the core. We rate the wording of the core;
we do not rate the core itself.

For,
There is no one true form.
There is no one absolute technique.
Such fascism is the death of art.

The final determination- avoided thus far and to be expounded upon in greater
detail in the final sections -is the marking of 'the right words', what is 'right' as
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being determined by... whom?

history? convention? popularity? elitism?

self?
In the end, determination of the 'right' words falls to the self, the reviewer, his
subjectivity; but this judgement asks for an objective-like movement the reviewer
need practice, to explain his subjectivity in communicable terms. This restriction,
placed upon the individual in the act of communication (which is criticism itself),
alters the landscape of his internal disposition.

From where poststructuralism sought to reenter, there it meets ultimate defeat,
one final time:

for if all criticism is to be negative (read: destructive), criticism becomes
passé, of little interest, for then it will always move in a single direction, always
predictable, and thus of no consequence to the freethinker;

for criticism to be positive (read: constructive), it must determine an ideal
and measure the work against that ideal, that ideal which can never be universal,
but can be founded on a rationality, whether borrowed or original;

thus, the good critic does form an ideal (breaking from poststructuralist
thought), an ideal which he can communicate well to the reader, an ideal that the
reader- even if that ideal is different from his own -can accept.

And this is my ideal:

SUMMARY

So various intellections and emotions and poeticisms that art is capable of
are not evenly distributed nor rankable,

and every formation and permutation is a different mood,

and for every kind of mood there exists a genre,

and all of these genres have a potential,

and that potential is a full communication,

and the quality of a narrative is in reaching that potential,

and all of these potentials are equal;

exclaim this truth loud and proud: ALL GENRES ARE CREATED EQUAL.
And the works within them are not.

And this is our 'objectivity'.

Does being objective mean interring your own subjective thoughts?
No, objectivity simply means, as best we can define it--
no, to be truthful, objectivity means, as I would like to see it:
that you rate a work against itself in some respects
and not against yourself in all respects.
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What is the endgoal of this 'objectivity’?
To express your subjectivity on a work of art to others, mindful of:
a) your biases in genre opposed to a general genre unbias of a full audience;
b) the full wording employed by the work as that relates to its' own core goal;
in the end, remaining faithful to your own desires as well as those of the work.

How are we to determine what is the "core’ goal of a work?
For me to claim that 'the core of a work is self-evident' would be troublesome,
but I am tempted to say that the work makes its' core obvious to the viewer and
there is little to debate towards that end;
but if you refuse me this and consider
the determination of the core to be subjective, then the objective-like review
would make a convincing case for what its' author feels is that core.

What could you be reading into the core that isn’t already there?
By example:
If a conflict in the plot consists of arguments puerile and transparent, and the
reviewer filters this conflict through the entirety of western philosophical
tradition, pretending that this is what the author of the work intended to do...
this is what we call 'bullshit'.

(This is likely only ever done when the reviewer,

fascinated by the author's intelligence elsewhere, such as with artistic visuals,
seeks to further the work's brilliance into corners where there is none.)

How are we to determine whether or not the work’s language services its’ core?
This is certainly easier if the critic is both:
a) receptive to the core mood
b) but not in a manner in which the chords of the core mood are always struck.
If you lose yourself within the work then all is good, but if the immersion never
occurs, then you must discuss what woke you from your dreamlike fantasy.

And you think that the poststructuralists will let you get away with this ambiguity?
There is no one correct criticism. (That we agree on.)
There is, however, a communicative criticism that transcends differences and
unites even those who disagree. (This is the best we can aim for.)

How can subjective criticism become a fine criticism?
In the process of writing, you would be wise not to confuse
opinion for fact
and fact for opinion.

Is there such a distinction between fact and opinion in criticism?
If I were to state that '
1+1=3
this is my opinion; you must allow me this
" this would destroy all common logic between us, and we would then be unable
to discuss anything.
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Where lies the line between fact and opinion in criticism?
For instance:
'fluid animation' is exactly as it says: animation that is fluid, and calling it
'bad animation' would be unacceptable, a false fact that you may not
guard with the shield of opinion.

Is there no place for opinion within the facts of criticism?
Indeed there is:
you may say that the style of animation, though fluid, does not suit your
tastes, that it is an 'unenjoyed animation', and if this is said in the form of opinion
and not claimed as fact, then it is fine.

What is the key to an enlightened critique?
Knowledge of the subject matter at hand, with that knowledge accruing from
experience, a history with the subject (and the poststructuralist cringes at the
word 'history"),
such as having seen enough animation to recognize fluid
animation and not mistake beautiful keyframes for beautiful animation.

What is the lock to an enlightened critique?
Ignorance of yourself,
not understanding your biases or how you personally affect the narrative;
ignorance of others,
ignoring their personal perceptions when attempting to explain your own.

Of what good in everyone must we come to understand?
That a person's feelings about a work are the truth
the one truth to them that is right and honest,
at least while nested inside of them, despite how these feelings may differ from
yours, which are not universal.

And what of these true feelings, once released outside through criticism?

That rightness and honesty often become lost in translation, for to write a fine

criticism is not to write the one correct criticism (again, that does not exist) but to

write the whole of your heart using the right and honest words, those words of
understanding between you and others;

it would be wise to watch your wording.

What often dishonest and distorted words most displease this essay’s author?

The classical breakdown of narrative, butchered continuously and endlessly by
those who misread its' purpose, contains terminology that needs realignment in
the common tongue:
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plot (plot) n. The events of a story, all stories, not just certain stories with
certain moods. One can't simply deny the privilege of plot to those works he
does not personally enjoy. See section alpha (above).

pace (peys) n. Was the pace truly laggard, or was the critic never
entertained to begin with? Too many plotlines with a perfect pace have been

slandered 'slow' simply out of disinterest with the material.

character development (kar-ik-ter dih-vel-uhp-muhnt) n. Characters need

not always change or 'grow’; not every work is a coming of age story. A fine
character need only fulfill his role in the narrative, whether deep or shallow.

character likability (kar-ik-ter lahy-kuh-bil-i-tee) n. Confused with
character quality: one with a poor personality, vulgar or annoying, may in fact
posses a deep psychological profile and be perfectly executed within his role.

Sometimes, words are misused in an attempt to convey a subjective honestly, and
the words fit their intended meaning only tangentially:

emo (ih-moh) adj. When a character acts down & out *for no real reason®,
so the work can arrive at a desired mood (but via faked means). Too often is any
character with any genuine life disorder misdiagnosed with this.

melodrama (mel-uh-drah-muh) n. Drama without any basis, such that it is
magnified beyond its' honest effects. In a moment of cruel tragedy, if one cries
aloud in the throes of suffering, that is not melodrama; that is reality: real drama.

realism (ree-uh-liz-uhm) n. I have seen the story of a man turning into a
beetle called the truest biography ever written. Existence is absurd, and when a
critic begs for 'realism', he may be begging for a lie.

Next come words that have a meaning distorted by the author for no other end
than to attack a good work of art:

manipulative (muh-nip-yuh-ley-tiv) adj. Is a work of intellectualism
manipulative, in that it gets you to think using the 'cheapest of tricks": deep
philosophical reasoning? A term used only to hate on emotional works.

pander (pan-der) v. Does a work of intellectualism pander to the
intellectual, giving him exactly what he wants and never challenging him outside
of his comfort zone? A light & fun work is brilliant in its' own ways.

I will not give an entry in this redefinitions dictionary to the word 'pretentious’,
for I feel it has a much needed use: to save the works of true brilliance from those
that mask themselves in the rhetoric of obtusity only to appear as anything other
than nonsense:
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database animal (dey-tuh-beys an-uh-mubhl) n.

superflat (soo-per-flat) adj.
anything out of Hiroki Azuma's mouth (boo'l-shit) 7.

Insidious mapxdst postmodern technique, blaming capitalism for... something,
anything really... here it will be the shallowness of mee anime, with otaku as
animals wandering the wild of the internet, coldly checking off database-like
aspects of girls (there is nothing else to anime), thus the so-flat-it's-'super'flat
genre medium of anime... and this is what passes for 'intellectualism’ today?
This miscalculation deserves its' own essay in the future.

Often offered up as words of wisdom- gems of knowledge passed down -these
phrases embody concepts either taken to be true (they are not), or taken to be a
fault to be avoided (this is false):

show, don't tell (shoh, dohnt tel) v. THE book on white whale hunting
spends many of its' chapters 'telling, not showing' and is considered one of the
greatest works of literature for doing so. Tell all you want, if you can tell well.

Gainax ending (gahy-neks en-ding) n. Cleancut and happy denouements
are truly unfathomable in so many more cases. Subtlety and ingenuity should not
be considered a pox; let us accept their boldness.

artist interference (ahr-tist in-ter-feer-uhns) n. You may have had to wait
three years for a sequel, but a newcomer will never understand your 'righteous'
rage. The art is not the artist; review the former.
And calm the fuck down.

Yes indeed, denizens of the net, calm down
the world will spin on, the world will spin on.

The internet is SRS BSNS, you joke
the internet is not real life;

but it is.
These are people, and these are their opinions, and must we attack them, hurl
expletives at them, and pretend like nothing really happened, that we were just
insulting 1s and 0Os, and there's no human emotion, no human frailty on the other
end, hurting from your salvo?

Sometimes I want to say that:

'The internet is like a squatter settlement in Dante's Inferno.'

Troll with all the biting irony that you can muster
'you cried there? ha! I laughed'

for there will be no genuineness within you
anyone who disagrees is a fanboy

condemn those who think otherwise

QO &= W IN =
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do a barrel lol to escape responsibility
curse out all communication

hate begets more hate

call all who differ a

f*gg™t

O 0 N

So much hate
So much hate bred off of a misunderstanding,

or a lack of desire to understand.
How can we communicate if we cannot understand? How can we occupy any
high ground if we cannot accept? Where is intelligence to be found in ignoring so
much? Where is intelligence to be found in ignor-ance?

You will never come to understand art if you ignore so many of its' genres.
You will never come to be considered brilliant if you are so inexperienced.

Immaturity is just that: inexperience
so much high talk about things they simply do not know
a certain sense of superiority that could only originate from ignorance
volume will not impress
ego will not impress
posture will not impress
none of your nonsense will impress in the face of experience.

The ant’s a centaur in his dragon world.
Pull down thy vanity...

It's amazing the hallucinatory superiority you'll find in the writing of whom I can
only accept the designation of 'hater' to label, let's say those who bash moe,
(here I mean that ever troubled term 'slice of life')
who call it a lesser art, for a lesser man
(pay special attention to that last part;
it matters). How can a human being misread another so poorly? Were we not
made from the same clay? Can you not see when I smile that there is something
genuine and beautiful going on there?

Accept the mood as it brings joy to others
don't disparage those others in spite of you missing the mood
there is intelligence in the crafting of this joy
there is emotion in the experience of this visual style
there is poeticism in the quiet contemplation of life
simply life!
and no database can contain this
what could a database element be without the emotion
without the artistry to bring it to life!
again, life! will not be snuffed out by some, some
some postmodern academic
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some populist online soapbox
because this is my life! my one single solitary life!
and I will not bend it to your ideal!

BOTED BHTELED BHTED

EPILOGUE

This article, everything that I have written here, everything that I have created or
borrowed, what reality I've captured and what reality I've distorted, none of it
can break free from the orbit of subjectivity. But therein lies the power behind all
of these words, right there in the moment they falter from grace:

These are my words.
This is my subjectivity.
What of yours?

Endnotes:

The writing style on display here can be considered an original(?) mix of prose and poetry,
trying to make prose more like poetry but keeping it as prose, a sort of poetic prose, let's
say prose with some tricks and methods borrowed from poetry; blame Ezra Pound and his
Cantos, for they are the main inspiration. (And isn't this easier to parse than over 9000
paragraphs all dressed the same and marching in tight formation?)

I've been working on this theory and its' communication on and off for several months,
trying to tackle both poststructuralist and populist criticism in one go, and like Pound said
of his Cantos: I found great difficulty in making it 'cohere'. This is my final and best
attempt; I hope you can extract something of substance from it, something you can mold
into your own and pass on to others. (While my main argument may be troubled and less
solid than I would like, I believe much is said along the way that makes this whole project
worthwhile.)

References:

alpha -- Odyssey, Ulysses, and K-ON! all are plots

overture -- yes, I actually wrote that definition for Derridian deconstruction myself; enjoy
my pomo generative grammar OH NO HE DIDN'T!

beta--n/a

gamma --n/a
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i--n/a

ii -- Strawberry Marshmallow, Bleach, Kaiba, and Air satisfy my various moods

interlude -- Yuno is all wideface at me playing the fool; Brave New World and Snow
Country are literature

iii -- [spoiler] is an intense mahou shoujo

summary --n/a

1 -- a 'respected' blogger read heavy philosophy into [C]'s foolish economic narrative...; a
"prominent' blogger called Nichijou cheaply and poorly animated...

2 -- Metamorphosis is realer than real; Moby Dick tells all it wants; Shinji is not emo; Eva's
end is brilliant; Kyoto Animation is a studio full of professionals, and they should be
commended

3 -- italicized quote from Canto 81 of Ezra Pound; 'congratulations' from Neon Genesis
Evangelion

epilogue --n/a
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More on the Core of Narrative

an addendum to 'on narrative'

(further contemplation on the identification of the core
and the wording of the core)

mini.t.o.c.:

Type x Focus x Review x Core- | Core+ x Rules x Post2 x Element
x Bonus

TYPE

Simple core?

One might presume, in the case of a comedy- that is, a comedy
without any overarching moral themes, perhaps a 'sketch comedy' -that the core
would be simple: laughter, and nothing more. However, this is never truly the
case, for we will come find that in any work- whether that work is given the
highpraise status of 'art', or not -the core is always complex.

Complex core:

In the case of one particularly divisive series, the core may be
(well, it will be, by someone) referred to as: cute girls do cute things (cutely).
While that is certainly one facet of the core, the complete central concept is a little
more complex, even if not terribly complicated (we desire to find the simplest
principle to center a work, but must not take that too far, as we may then
misidentify the core, such as claiming that this series is a comedy, nothing more,
and proceed to judge the series solely on its' ability to make us laugh). The full
core of this example series may more accurately be identified as: comedy,
cuteness, and a certain lackadaisical & affectionate look at friendships in youth.
(Forgive me if you feel that I have missed something. I avoided examples in the
main thesis because I did not wish to become encumbered by arguments on exact
classifications. Here, I merely wish to illustrate the multi-faceted nature of any
and all cores.)

Moving core:

In the case of one particularly flamboyant series involving mecha
combat between high school students, the core- from the early episodes -contains
a mixture approximately 95% fabulous and 5% mystery /suspense/drama; while
seemingly contradictory, these opposing natures can coexist (even if they won't
in this particular case). As the series progresses, the ratio shifts as the work takes
on more dramatic tones and leaves behind much of the innocent & youthful bliss
that dominated the screentime before the stakes became more dire (that the work
never fully transitions- leaving a split core that can neither achieve dramatic
intensity or frivolous fun -explicates the rating of the wording of the core, and
not the complex & shifting nature of the core itself).
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The virtue of the core:

Notice how I never questioned whether any of the
preceding cores where good or bad. All core's have their intended target (as a
communication), with the desire to fully communicate their nature (if the nature
is of laughter, then the work will want to make you laugh). We will not / must
not shut out communications we don't like / have no interest in. We will /
should allow all art, and what we then rate shall be the process / artistry of
communication.

FOCUS

\\ begin log_1 playback \ \

somelllsomelelse alright, u called me to this online meeting. what's up?
full_hp SURVIVAL STRATEGY!

somelllsomelelse nice! did u finally cave in?

full_hp nah, i'll wait till it's done. fuck waiting a week between each episode
full_hp saw the transformation clip on youtube though. get hype!
somelllsomelelse thin slicing it up, huh?

full_hp iknow good when i see it

somelllsomelelse oh, do u? explain it then

full_hp 1)just the way her face pumps out SEIZON SENRYAKU!

full_hp 2) catchy song is catchy (cannot get it out of my head... in a good way)
full_hp 3) trippy colorful creative shaft-lite visuals of omg wtf awesome
full_hp 4)and dat pose at the end

full_hp NAAAAAAAAADIIIIIIIIIIIIIIIIIIIIIIITINE!!
somelllsomelelse just how many times have u watched this clip?
full_hp *whistles~suspiciously*

somelllsomelelse just a database animal following tropes u like

full_hp lol... fucku

full_hp it's all in the execution

full_hp shall we say 'the wording'

full_hp it's how the scene happens that matters

somelllsomelelse u don't even know what is happening in that scene
full_hp and that's necessary?

somelllsomelelse don't try to pull some zen bullshit on me
somelllsomelelse i'm not buying any pomo doublespeak u throw my way
full_hp so, hitchcock

somelllsomelelse wait, when did we switch topics?

full_hp so, hitchcock

somelllsomelelse the birds aren't penguins

full hp shut the fuck up for a sec, will u?

full hp hitchcock had this term: macguffen

full hp it's the thing that drives the plot

full hp say an artifact that the main characters have to get their hands on
somelllsomelelse and what is it?
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full hp that'sjustit

full_hp it doesn't matter what 'it' is

full hp u could substitute anything for what the story actually uses
somelllsomelelse not always

full hp in some works, sure, but the point is

full_hp it's the journey that matters

somelllsomelelse what is this, some lifetime network special all of a sudden?
full_hp it's like i'm talking to a fucking penguin

somelllsomelelse and what if i want world building and explanations?
somelllsomelelse ihate when a show doesn't explain itself

full_hp well, then there are other shows for u

somelllsomelelse wtf, 'deal with it' is the answer u came up with?
somelllsomelelse why can'tijust say this shit sucks?

full_hp subjective is not objective

somelllsomelelse mustiwaste space with 'i think that', 'my opinion is', 'i feel'?
full_hp no.

full_hp 'thelack of any solid grounding for the narrative left me wanting'
full_hp 'my bond to the action was severed without reasoning for the action’
full_hp both are stated as opinion

full_hp both still carry the full weight of criticism

full_hp to not rage is not to go weak

full_hp confidence in an opinion (as simply that) is strength
somelllsomelelse so amiallowed to critique the core or not?

full_hp dude, it's fine as long as u understand the bias inherent in that process
full_hp admit u have issues with the concept of the work

full_hp but allow that others without those issues may enjoy the work

full_hp once u understand others, u can better understand the work

full_hp and then go into whether the work would... well, work for those peeps
full_hp thus reviewing 'the wording' as i said before

\\ pause log_1 playback \ \

\\ initiate annotation_engine \ \
\\ jump to line_707 of log_1 \ \
\\ resume log_1 playback \ \
somelllsomelelse enough joking around! do u have a definition for moe or not?
full_hp lol, moe = jouissance

**[jouissance = pleasure bordering on orgasmic]**

**[Lacan says this is to truly suffer]**

**[haven't read Lacan yet...]**
somelllsomelelse and there u go again, falling back on some dead frenchman
full hp uknow, i don't remember glaucon talking back so damn much
somelllsomelelse? it seems this split subconscious is a bit more demanding...
\\ end log_1 playback \\
\\ terminate annotation_engine \ \
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REVIEW
[It begins with screenshots. Lots and lots of screenshots...]

a too-common online elitist posts:

Right off the bat we're treated to Rie Kugimiya's screeching voice. Seriously, she's
in everyone of these types of shows nowadays, and it's seriously getting played
out and old... ...The animation is sloppy, and I wonder if the animators are even

trying anymore. This is seriously some lazy work... ...Cliches like this are killing
animu today. It's all the same shit. I took a look at one of those charts fans throw
together each season and 90% of the animes had a picture showing off some form
of moe pandering... ...I will give it one more episode, but then I'm done with this
crap.

***19 reader responses ***

confusion comments:

I can name an anime or two off the top of my head that you previously praised in
which Kugimiya was cast as the heroine... and plenty of others that you received
positively that featured characters that would be considered moe. Obviously
there is something you don't like about this particular show, but it isn't the
elements you singled out in your review. What did you really mean? What did
you really want to express?

honesty comments:
Why not just drop all the zingers and one liners and concentrate on actually

figuring out and then explaining what it is that you like / don't like.

inconsistency comments:
All of that bitching and moaning and yet you're giving it another episode and

not dropping it? Something is up here...

a too-common online elitist replies to inconsistency:
I'm doing this as a service for my readers. Someone has to watch this
crap and warn them about it.

the real deal replies to a too-common online elitist:

This isn't your job. You're no journalist. You have no idea what
real journalism entails. Your pretensions are disrespectful
towards those who put in real work on that front.

reality comments:
Decrying entire styles of art and never coming to understand how they function

is not 'elitist’; in fact, that practice is the farthest from elite.
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a too-common online elitist’ replies to reality:
But this is the internets, so who cares?

duh replies to a foo-common online elitist:

Apparently you care, as you took time out of your day to write
this post and cap those five-dozen pictures up at the top of
your post.

clarity replies to a too-common online elitist:

If you're going to put in effort, might as well get things right. If
you want to tell other people how bad a work is, then only the
most precise and truthful communication will reach them.
(And yes, the same applies to praise.)

human dignity comments:

Working in animation is the worst of occupations. Long hours; poor working
conditions; shit pay. In spite of this, animators work hard, pouring their all into
their work. That doesn't close their work off to critique. But it does close their
work ethic off to critique. Stop calling animators 'lazy'.

troll comments:

u r so right dudebro i feel liek their not even trying anymore with all this generic
otaku pandering crapfests season after season nothing but boring animes i dont
even really watch animes anymore only rarely anime is dying and its these
moefags that are ruining everything and they will eat this shit right up the
soundtrack is kinda nice but everything else sucks the plot is... oh wait there is no
plot and its not even funny just sleep inducing their just trolling the fans now
drowning in moetard cliche highschool check cute girls check nothing original
here its already a trainwreck.

conscious replies to troll:
This is nothing but lies, slander, nonsense, bigotry, hate... how can you

even post something like this and let it speak for you as your voice?

gut replies to conscious:
This one is a lost cause. Better to just ignore him.

lol replies to troll:
Love the period at the end! It was an excellent addition and the perfect

way to polish off your riveting insight!

perspective replies to troll:
Is there anything truly ‘original? Doesn't communication require

building notions off of older, already determined concepts? Perhaps you
mean 'unique’, but then that is wholly dependent on your own personal
viewpoint, where something rare to you is common to someone else,
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and vice versa. In the long run, quality of communication is more
important than its' uniqueness. Speaking of quality...

punctuationreplies to troll :
Why have you forsaken me!?

offtopiccomments:

You call this a team blog? You guys never work together on one post. What this
really amounts to is a small scale RSS aggregator of your own individual blogs.
Think about it.

nitpick comments:

The plural of 'anime' is 'anime'. Same with the plural of 'manga’, while I'm on
that point. Also, 'animu' as either an insult or self-deprecation is disingenuous
and weak.

lowonhitpointscomments:
You want to see what a review looks like when it assumes the goals of the
narrative and then challenges the expression of those goals (and adds a touch of

style to give it the zing and lulz that you seemingly require)?

CORE-
Lucky Loser Lacks Lovesack

Harem, SD -- Markets tanked today
as fear grips the adolescent male
hero. Villains in sadomasochistic
leather garb, whips & spikes, coerce
battle between boys, using coitus as
promised collateral, a seething
sexuality on the surface of the series.
But it's all for show as the red blush
of anything remotely indecent taints

all boy-girl exchanges, an artibcial
wall of glass blocking any trade

penetration into the adult bank.

"What's really at stake here," claims
one astute observer, "is the director
stunting any potential action on the

Boor." Claims of maturation of
bonds run contrary to growing anxi -
ety that the market lead will do
nothing. "My chief competitor, inves -
tor Wako, has a better chance of real
izing her pairing with the way the
market is heading." With the core
promising sexuality, the wording o]
poses that core and the whole proj
unravels. Accountants claim that
world markets have taken too many
hits on this front lately, and fears are
growing that the weak lead is here to
stay. "Someone needs to grow a pair
of balls and make a move already."
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Rudimentary Repetition Runs Routine

Structure, SD -- Artistry was stolen
today from a series of episodes. "I
believe all but maybe two episodes
were affected,” report investigators
on the scene. A questionable device
is believed to have robbed more
than 20 episodes of their rhythm.
"What this inexplicable arrangement
did was force a battle into every
episode." Witnesses claim that this
mechanism then proceeded to gut
each and every episode of any po-
tential spontaneity. Lasting effects
of the robbery are said to include: an
excess of casting due to the need of
more combatants, characterization
taking massive hits, and extreme
boredom setting in as unpredictabil-

Stupidity Stuns Serious Scenario

Tone, SD -- An anime died today
after falling off the second half of its'
story. Foul play is not suspected, as
the show appears to have commit-
ted suicide. "The choices it made
led to its' eventual destruction,”
those who knew the series claim.
The core introduced mystery & drama
right from the start; it was only a mat-
ter of time before it would be forced to
act upon that. Police at the location
of impact said the anime was "hard
to look at", with one officer stating,
"It's such a shame to see an anime
go out like this." While officials are
not willing to discuss the case in
greater detail, others have come
forth with more information. "At
times it wanted to be a deathly seri-
ous series, but then it would back
away at the moment of impact...
maybe I shouldn't use that word
right now..." One example oft cited
by those who knew the anime por-

ity is then jettisoned completely
from the work. One irate patron
under anonymity lashed out at the
director and made a harsh juxtaposi-
tion, "This situation is so similar to
something director Ikuhara would
have done, but of course he knew
the big difference between mechani-
cal and artistic repetition." Repetition
in the core requires a wording that does
not make a mockery of that repetition.
Experts contacted on this matter
corroborated these sentiments,
pointing out that rose duels were
skipped by several episodes in that
cult classic series, freeing up time for
other developments.

trayed an episode that began as a
'total mindfuck’, grew darker and
darker, slammed the viewer with an
ingenious plot twist, setting up juicy
drama as a poor innocent would lose
the very foundation of her ****** .
only to enter into a plot hole by
magically making everything *****
*** in the end, flying in the face of all
sense. Drama requires that the punches
you throw land every so often; a light-
hearted series is not excused its’ poor
drama; let it then not attempt drama.
"It was either that episode that did it
in, or maybe the ending where the
fate of the ***** **** was put into
jeopardy, except you never really
believed it because nothing the
anime had done up until then lead
you to believe it had the balls to ***
the ***** so you just sit there waiting
for the ridiculous final confrontation
to run its' course.”
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CORE+
Dearest Kyo-Ani,

Can | call you that? | believe us to be on familiar terms now, myself having seen
everything you've ever animated (except for some Munto, but that shouldn't
count; sorry to open old wounds).

I'm writing to inform you that your latest love letter to me, Cake & Tea Time,
moved my heart tremendously. Would | only be able to eat of your cake and drink
of your tea for all of eternity. Allow me to sing your praises, in the haphazard
prosepoem of a meter out of tune, for | am capable of no more.

*kk

Cute as a Bustered maid made to utter 'moe moe kyun', lies lazy and easygoing as
a semiliteral moeblob, when even the full classroom is furnished with faces that
spark interest, then your beauty pervades even the most overlooked of all corners,
colorful and creative scenewipes and transitions, this is truly an artistry of the
most delicate of gestures, brm enough still to retain a grip on my emotions.

When she puts on those cat ears... omg! can we keep her?

Hilarity that tickles my bones and splits the sides of my body, leaving me rolling
on the RBoor in a manner quite literal, laughter having taken hold over all of my
senses, now | am forced to rewind to catch all that occurred after, the good bits
that | missed in my state of hysteria, and | eagerly await the next sudden bt of
funny, for laughter is as crying, the crying out of the soul's jubilance.

Now everyone dance the 'eat the receipt' shufRe.

Silly as the subject may be, the intelligence of your production is never under
question, for it requires a great ingenuity in the craft undertaken, to capture the
frivolity of life on the smallest of stages, for a good life is a life of small charms day
by day, and a splendid art of these charms will furnish them on screen and off,
with the radiance of lighthearted being measured in the smile on our faces.

The grin on my face is the bliss of your quality.

Bless the pains of life that bring with them more bliss than sorrow, for they carve

into a Reeting moment the intensity of ephemeral elation, come to its' end as fate
deems that it must, with boundless possibilities of adulthood still ahead, and

youthful gaiety of the concert left behind, but these memories made today shall
last forever, for they are the ripe fruit of the heavenly soul, the sustenance that
feeds so long a life full.

More tears shall | shed as the curtains descend.
*kk
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I must admit, the thought of more of your love yet to come keeps me up at night.
You promise the movie by years end, but | am so far away. Many timezones
separate us, and | pray that your grand Pnale bnds me before long, for | know how
long you are want to wait with an ofpcial homevideo release... This anxiety may
be the end of me. Always,

on bated breath,

Michael

P.S. Please animate Little Busters.

P.P.S. And a 4th season of Full Metal Panic. And more Haruhi Suzumiya. And
maybe more Lucky Star, like another OVA or something.

RULES
o*1>0*0

Rule #1: An honest opinion is better than no opinion, or at the least it is truer, in

that there is no state of no opinion, only feigning the lack of opinion.
Corollary to #1 : To draw in an audience, one mustn't be afraid to speak
one's mind. A headline styled 'name-of-work review' will not produce
the pageviews that 'name-of-work key-opinion-on-work' will. This is
not manipulative, in that | will never know whether or not you have
anything interesting to say until you say it, so snare me right from the
beginning.

X+-x=0

Rule #2: To tease a review, asking whether the work in review is ‘unto touching

God herself' or 'to suffer with the Devil', is to essentially say nothing.
Corollary to #2: Tease a review with a byline stating the review's
synopsis distilled into one short blip instead. If | agree with your
sentiment, | will want to see my opinion justibed; if | disagree, | want to
see where we differ and how you arrived at your contradictory opinion;
if I have not seen the work, either side of the coin (positive, negative)
holds the same interest.

n
L ir ==
i=1

Rule #3: The studio, the date and length of airing, and other general information
do not determine the quality of a work- inBuencing, of course, but not
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determining -no matter how inRBated these topics may be in the minds of fans.
Corollary to #3: Review the art, not the artist. General information on
production may be relegated to a sidebar, allowing it to serve another
purpose as a tool for bltering and Pnding similar works (even if this
practice is far from absolute, one cannot deny its' popularity).

h! r

Rule #4: Highlights of a review are only relevant in view of the full review;
therefor, they need not be separated from the full review.
Corollary to #4 : Beyond the headline/teaseline used to pull in readers,
there need not be a prereview summary of the review. This can only be
used to delay a full understanding using partial particulars that will be
rendered pointless momentarily.

sl 0

Rule #5: Plot summaries are nearly worthless in the realm of criticism.
Corollary to #5 : Again, it is the wording, not the core, that matters in the
realm of quality. Everyone (maybe not everyone... but yeah, everyone)
will have certainly experienced by now both works that sounded
brilliant but failed and works that excelled in spite of (so it appears) the
most ridiculous of premises.

rl((p+tc+v+a)*t)<r

Rule #6: A written review of a work cannot be split into universal subcategories,
such as: plot, character, visual, audio, tilt (<-- seriously, wtf guys).
Corollary to #6: There is no single review sectioning that will be
accurate for all reviews of all works, because every work has a unique
core. Keep the review process and structure free 3owing, adapting it to
the narrative as necessary.

flo)>o" T

Rule #7: The process of expressing your opinions truthfully is more important
than the truth of your opinions.
Corollary to #7: No review is correct in the eyes of all beholders.
However, one review may express its' conclusions to the complete
understanding of more beholders than another review, thus making the
former review- or shall | say the former communication -better than the
latter.
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m+s-(m+s)<f

Rule #8: The type of fun birthed from mystery and suspense is absent without
the mystery and suspense.
Corollary to #8: Mark spoilers of the reviewed work. Do not include
spoilers from other works, marked or unmarked. There is no 'time limit'
to spoilers, as everyone is on a different timeline (some people are new
to: a medium, a genre, ...and life, even).

66.6 <7/10 <B-<25/3 <!l

Rule #9: Only the silliest of math can rate a work down to the decimal. Only in
the mindframe of scaling works against each other can 10 whole grades be
determined. Letter grades with give or take positive-negative marks are barely
better, as 5 grades are 15 actual. Even the shortest of ranges elongate by adding
midway ratings. Accept that scoring will never contain the precision we wish it
would, as:
Corollary to #9: The score is as far removed from the bner details of a
review as possible, therefor it is of the smallest importance to the actual
review. The score's ultimate usability is in sorting reviews in a list of
reviews (these works | call 'good’, these works | call 'lesser’, etc).
Digression to #9: x!!! equals!! (shuwa shuwa, shuwa shuwa)

R=0

Rule #10: Angels obey no r~rules. Think for yourself. DePne your own rules.
Corollary to #10: Yes, even doubtmy rules, and infer your own. Though
you may adapt and even take rules wholesale from others, in the end,
you make them your own.

POST-POST

! If poststructuralism has taught us anything, when we are not ignoring it,
sticking out our tongue at it while preoccupied with something more
aesthetically pleasing... let me begin anew:

! Poststructuralism has oft been deemed a nihilistic deathdrive to a state of
disorder, which is no order, of no sense, literally non-sense. Zero is its' ideal, but
like all ideals is unreachable, as the desire to deconstruct is reliant on the desire
to understand, to give meaning, maybe not one meaning, but a plurality of one
meaning, every subjective.

! If there is no disorder, then the boon of poststructuralist thought can be
found in the process of disordering. In this, the terribly complicated but none too
foreign thought exercise of deconstruction, we disprove any pseudo-objective
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order, the order of our history, the only order we have ever constructed, a bastard
order that is no true order. Yes, if the poststructuralists have taught us anything,
it is to shun a totalitarianism of meaning.

! However, we must not shun the totality of meaning. Meaning itself is
inescapably tied into thought, with any untangling only sorting out meaning, not
reducing it to zero. And this meaning is never free, always reliant itself on prior
meaning. From 'Structure, Sign, and Play in the Discourse of the Human
Sciences' by Jacques Derrida:

! "If one calls bricolage the necessity of borrowing oneOs concept from the text of a
heritage which is more or less coherent or ruined, it must be said that every discourse is
bricoleur. The engineer, whom Levi-Strauss opposes to the bricoleur, should be one to
construct the totality of his language, syntax, and lexicon. In this sense the engineer is a
myth. A subject who would supposedly be the absolute origin of his own discourse and
would supposedly construct it "out of nothing,” "out of whole cloth,” would be the
creator of the verbe, the verbe itself. The notion of the engineer who had supposedly
broken with all forms of bricolage is therefore a theological idea; and since Levi-Strauss
tells us elsewhere that bricolage is mythopoetic, the odds are that the engineer is a myth
produced by the bricoleur. From the moment that we cease to believe in such an engineer
and in a discourse breaking with the received historical discourse, as soon as it is
admitted that every Pnite discourse is bound by a certain bricolage, and that the engineer
and the scientist are also species of bricoleurs then the very idea of bricolage is menaced
and the difference in which it took on its meaning decomposes."

! But this is a false opposition he sets up: 'bricoleur who creates meaning from
something' opposite 'engineer who creates meaning from nothing'. The true
opposition can be found within: 'bricoleur who creates meaning' opposite
‘engineer who creates no meaning, babble'. Thus, the dePnition (by difference) of
bricolage is intact, 1-from-1, never 1-from-0, the engineer-creating-meaning still
residing within myth alone, meaning still residing within history, communication
still being historical.

! From this, | wish to derive a new history, to make history, for | see no end to
history, only the dreamscape of such, which is itself based upon history. Total
order is false. Total disorder, too, is false. Without meaning, we have no sense, or
should | say, no common sense, no shared sense, and thus no communication.
For communication, we must build a shared meaning. If structuralism seeks to
discover the rules of meaning, if poststructuralism seeks to disprove the rules of
meaning, postpoststructuralism will create the rules of meaning, continually.

I So is this postpoststructuralism- henceforth renamed restructuralism -any
different from the old structuralism? Yes, in that we do not view our order as
absolute, but merely a crutch for communication, the communication of
subjectivity in an objective-like movement. To create; not to bnd, but to build. To
communicate is to acknowledge history, but history is not so rigid, pliable in a
way that is inbnitely useful to us.

! Is restructuralism any different from poststructuralism? Yes, in that we are
reconstructing, not in spite of, but because of our deconstructing. Let us now
realign (post)modern thought with enlightenment (the true enlightenment, that
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is scientibc method and not science as a new religion) and Camus' rebellion
(which he opposes to revolution, which only establishes a new religion).

! From the creation of any order comes an oppression of all forms outside our
order; there is no escape from this trap. To accept and embrace this trap is to
understand it, and to understand that we must reorder in such a way as to
minimize the oppression, to reorder the old order's rigid rules and (re)debne
debnitions that allow for more freedom, more movement, more art within all of
the arts.

I With this justibcation, allow me now to (re)create a central concept in the
criticism of narrative:

ELEMENT

Shall we look at the ‘classical' breakdown of narrative, one more time:
! 1) plot 2) character 3) setting 4) theme 5) style
All 5... are abstract viewpoints, nothing more. Yes, that is the debnition that | will
give them;
a debnition | pray will be adopted.

So, all 5 always occur.
Always!
There is no non-event:
I afrozen wedge of time is still an event. (You've failed, Ultimecia!)
There is no non-characterization:
I anon-living object still has its' own characterization.
There is no non-setting:
I avoid of nothingness is still a setting.
There is no non-theme:
! to speak or not to speak is to 'say something', and there is no avoiding that.
There is no non-style:
I ‘plain’is still a style.
Yes,
at any moment- at any given splitsecond -no matter how you slice the
narrative chronologically, that segment of time has narrative occurring. There is
no not-narrative ever occurring within narrative, and with narrative seen as from
5 different angles, we can see that these 5 must always occur too.
Viewing any given splitsecond slice, we can say:
I this s the plot (the event),
I this is the character(ization),
! this is the setting, this is the theme, this is the style. We can do this
I always.

Now, | give these elements this dePnition (as viewpoints), for that is the only
manner in which they will 'add up', let us say '‘combine’ into one solid whole,

that being: narrative. 1
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History has distorted this; the old order (history itself) has distorted this. From
this distortion occurs substitutions for each of the 5 elements:

I less abstract,

! more concrete, yet personal debnitions.

By example, one of the most common substitutions | see is:

I mystery&suspense -> plot

So that everything without mystery&suspense...

! has no plot! (dun dun dun

But then the events that are not mystery&suspense...

I what are they to be? not character, not setting, not theme, not style... we
would need a 6th element to contain them, having to do with events... | know!
Let's call it plot!

Other popular false substitutions are:

I world building... isn't this setting?

I the coming to age of the protagonist... isn't this character? And come on!
Who would make that mistake? Well... ok, this method of portraying character
does kind of Row into plot due to the events inherent in its' timeline... wait! It
does merge into plot, and setting and theme and style too, because all 5 of these
are truly and originally one element- narrative- as viewed from different angles.

Plot is narrative from the angle of events.

And if we don't respect this,

if we push our own rigid debnitions of ‘what constitutes plot' and

conversely (more problematically) push a counter debnition of 'what isn't plot,
not only can we make substitutions without explaining them

(thus ruining communication:

I what the hell do you mean by saying Lucky Star doesn't have any)plot!?
we will also ruin art

I by strangling it with a narrow set of rules

debning what creativity is allowed

and what art is forbidden.

Art is freedom;
without that, we merely have a soulless production line,
with Freytag as Ford,
and creativity as good as dead.
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JOY [Bonus Section]

Some nights ago. Long ago. Midnight. Bored. Computer: online. Clicking around
the 'net. Google: running searches for 'nothing in particular'. Anime. Should
watch some anime. MAL. Looking at my anime list. Currently Watching list: nah.
On-Hold list: meh. | mean, that's how they got there, right? What am | not in the
mood to watch... the least? Nothing.

To look elsewhere. Clicking away. Need a new anime. Need suggestions. MAL's
Top Anime page. Something will catch my interes-- oh, what is this!? Ah, |
remember now: the camrip. Yes, there was a camrip. A few days back. Heard
about it; thought little of it. But there it is again. Must've made its' way around.
Someone subbed it, yes? Checking now. Aha! Mazui delivered again. They were
pbrst, last time too:

fond memories arise from memory of Her return after so long a wait.

But this? A camrip? Seen that before. Complete crap. Saw 1.0 as a camrip (while it
was still 1.0 and not 1.1 or 1.11 or whatever they're calling it now). But | didn't
care all that much back then. Just a condensed recap movie anyways. Just felt like
quenching my curiosity. Well, | guess they prettied it up. Didn't need it. It was
pretty enough before. Wasn't so pretty now as a camrip...

I will not take Her in camrip form. Not happening. No way, no how. Whole
different deal here. But I'm bored. Midnight bored. Bored of the midnight quiet.
So I'll navigate over to the subber's site. Maybe there'll be some camshot stills.
See how bad it looks. That's it. Just gonna 'look'. It's all very innocent. Until this
goddamn snippet gets read:

"To the people who've read the translation of the book a hundred times and think they
know this movie, let me tell you now: you do not. This movie is presented in a way that
puts more power behind the words than any translation alone could do justice to.'

WELL FUCK ME! Suddenly | need to see it this very minute. No. No, Michael,

no. But again: bored. Nothing else to do. Fire up the torrent. Just curiosity. Not
gonna watch it. Right? Look, it's already midnight. The PIm is 2 hours and 45
minutes. Got work tomorrow. Bane of my existence. But... if the downstream is
fast enough... if it downloads in like Pve minutes or so... maybe stay up, make a
little ‘event' out of it? But that ain't happening. But...

lol and behold, the dl is already done. A sign? No. Just no. Alright, | got this ble
for a reason. Let's just look. Clickity click... ugh. Not pretty. Debnitely not 2010
HD modern moe visual eye sex pretty. No. The screen only takes up like 2/3 of
the picture. And it's tilted. And it's grainy. And there's a slight strobe. And the
sound sucks. | knew all this already. Close the ble. Close it, Michael!
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Hey, | went through the trouble (a very 21st century 'trouble’) to get the damn
thing. Let's check out the Prst few minutes. | can see through to the opening
credits. Just a tease. A preview. A... lie. Yeah, who am | to blame the obvious
outcome on having watched those brst few minutes. No. That's not it. That's not
it at all. It was back when | read that quote by Mazui that | knew | was lost.

So here | am. Defeated. Oh, what a joyous defeat. If only life's loses all were this
divine. There's more to it. More to the feeling of the moment. | watch anime on a
tv. Sitting on a notsocomfortable futon. So | pull the mattress off. Pluck it down
right in front of the tv. Pluck me down right in front of the tv too. Now I'm right

up close to the screen. Front of the theatre. In this theatre is a special viewing.

I'm in on a special viewing. Like some incomplete work. Not yet prettied up for
primetime. The scene is set. The atmosphere feels right. The mood feels right. It
really starts feeling like a 'special event'. Everything suddenly feels perfect. The
stars are aligned and all. Laugh all you want. No way | can accurately express
this feeling. That's the way it is. That's the way | am. I'm weird like that. It's one
of the perks of being weird.

So | watch. And it is special. Magnibcent: worthy of this feeling, this moment.
Elegant: not a wasted movement. Masterpiece. This is not a review. This is an
experience encapsulated. Why? Listen: this bIm, this anime, this franchise has no
deep 'real life' connection to me. It didn't ‘change my life'. It didn't 'change the
way | think'. It didn't ‘teach me' anything. It didn't do anything we would call
'supremely important'.

And yet, it is supremely important to me. In ways | can't clarify or don't know
how to. Maybe... maybe it's when I'm emotionally invested in the cast... maybe
when I'm all excited and full of anticipation and... when I'm nervous on how it
will all go down, will it be as good as | hope it will and... and... when I'm
snuggled up on the Roor right in front of the tv in the middle of the night
watching some inner beauty over outer beauty super magical heart thumping
long awaited advanced screening of a PIm late at night,

I'm a damn kid again!
Joyous as can be!
And that's what Haruhi means to me.
What does She mean to you?
What does any anime mean to you?
What will you say when you review it?
Will you remember the joy?
Will you remember the feelings?
Express the joy.
Express your feelings.
Don't make it mechanical.
Make it real.
Make me feel it.
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Endnotes:

While this essay may be read separately from its' parent thesis, if you have bnished this
article with a desire for more on the subject of narrative criticism, | would like to point you
in the direction of the preceding work.

Here | might- more in a honest attempt at classibcation and less in a bt of pretension -claim
this article is more Ulyssean in style than its' forbearer. Every section is presented in a
different format, in order to uniquely express that section's... dare | say ‘core'?

Sections reRect one another at the midway point:

! core+ / core- (2 overstylized ‘reviews'),

! rules / review (reviewing reviews),

! postpost / focus (general theory),

! element / type (understanding narrative).

'‘Bonus' is simply that, external, though appearing in the table of contents next to the two
‘reviews', as the experience of viewing a work may be entered into a good review.

References:

type -- Lucky Star is more than comedy; Star Driver is dressed in fabulous

focus -- Plato would sue if he wasn't rolling in his grave; | have a feeling that Mawaru
Penguindrum will *survive* the anime blogosphere; *someone else* must have noticed the
Working!! reference

review -- no work in particular is being reviewed

core- -- ripped from the headlines of Ulysses and The Wind-Up Bird Chronicle, a review for
Star Driver, KIRABOSHI !l

core+ -- a heartfelt personal letter reviews K-ON!!

rules -- Hidamari Sketch x!!! gets the highest praise; Panty & Stocking with Garterbelt
does not play by the r~rules of anime cliche

post-post -- blame Derrida & ghostlightning's 'on the interpretation of anime (or how we
learned to stop worrying and love the bog)'

element -- Simon the Digger shouts out my theory of narrative element 'gattai’

joy -- to watch The Disappearance of Haruhi Suzumiya is to experience joy
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Towards a Reconstructive Criticism in

the Arts

with a translation by the voice of HTT

classibcatioh !

hikikimorism !

familiarity! !

Don't forget.
Always, somewhere,
someone is Pghting for you.

As long as you remember her,
you are (not) alone.

the otaku- heretofore the human being, and once
again, in due process -receives signibcation from
the word within the word, signed by a sexed
writing complicating conventional sorting
(excepting even the validity of such a practice),
leading us into not a linguistic but a semiotic
perplexity arising out of this conceptual
uncertainty which confounds conversation
originating from this originary principal, thus
evidencing this article's origin for analytic
argumentation in a newly liberated space of
(non?)narrative (post?)structures.

the otaku- ontological being displaced by a
metaphysical disillusionment read into a
postmodern rupture recirculated beyond any
structural signibcation arising from postwar
abandonment of meta grand-narrative paradigms
-validates paralogical new-narrative rituals of
mass consumption (excepting those mavens who
reconstitute a value-added production) against
post-cultural oppression ironic in its theistic-
scientibc substitutionism of reverse minority
rule, itself serving as the academic-minority
majority consensus.

the otaku- foreign(er) other to high academia's
mechanisms of textual analysis -is dehumanized
through pseudoscientibc philosophical ruse, via
false linguistic traces relying on a subtle violence
of the trace, thus to misspeak cognitive
determinations, emblematized by postmodern
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exhibitionist Azuma Hiroki, documenter of the
otaku phenomena(ology), whose lamentably noted
work, once methodically denuded of ostentatious
obeisance, will be placed ingert question:
'‘Otaku: Japan's Database Animals'.

languageé! ! the otaku- to be emancipated not as the feminine
other but as the selfsame extended via a light of
unconstrained pure being mirrored into itself into
inbnity -must receive a psychological elucidation
neurogenic in origin, opposed to the destructive
deconstructive textualgenic reading currently
privileged in learned conversation, without
retracting into the dialectic traps of classical
classibcation, nationalistic nipponism, or the
contextualized capitalistic monopoly of ‘the
message' sublimating within  the faux-
intellectuality of the mass.

ethnocentrit ! the otaku- mass misread as a contextualless
participant in a new breed of quasi-hedonistic
virtualizations -escapes this categorization and
caricaturization of sexual perversion, biased
negative (re)viewing of a perceived sexual
alienation or a mental separation between the real
and perceived, brst succinctly and later
deconstructively via the deference to a hegemonic
process of the sociologically scientibcated liberal
libidinal seduction play for the common who
deny full and free privilege to the exclusive and
uncommon other.

centre-play ! the otaku- hold on a minute**!
Y**, what are you doing!?

"ok wo "

! In English Y**!
! You just went over there for the movie, didn't you?

"Gui*** speaks a language eeeeeeeverybody understands!"

! That's nice Y**, but you're supposed to be doing translations.

! Remember how | asked you to help translate this essay of mine into
! 'plain’ English 'for the people'?

! Have you not been practicing?

! I had a good talk with A**sa and--
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! Wait, what are those crumbs on your face?
"Y** has been practicing... eating CAKE!"

! Ok, ok, this isn't going to work.
! One: this poststructuralist lingo is such a fucking chore.

"No cursing!"
"You won't get any cake if you curse!"

! Demanding little blob, aren't you?
! Ok, ok, this poststructuralist lingo... presents difpculties.
! Two: do | really want to write in a manner that just sounds so... so...

"Doctrinaire."
! Yes, that it Y**! That's exactl-- wait, what!?
"Hehehe."
Ok, ok, don't let her throw you off, Michael.
Three: ...ok, Y**, when you spill tea on your shirt and start trying to

rub it out like that, | can't think of number three anymore.
Fuck.

"Remember the cake!"

! , -- FOCUs!
! Y**... just... sit there in the corner and look cute.

"Roger!"

! Ok, ok, let's tackle this subject
! ! ! in a more familiar manner:

Please speak not of plot again.

And yet you continue to do so!

Why is plot so important to you!?
Why can't you let the disproved concept go!?
Why... no... no, it! couldn't be...

could it be?

Could you be... lying to yourself? trying to avoid the un-
avoidable truth? that truth brought down from the mountain by Zarathustra so
long ago!? that
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God is dead,

and that with him died your faith in fate and reason? What is the
world now but Lovecraft's inhuman cosmic horror? an alien reality cruel to man
and his naive conceptions of good and evil?

If a man does good... ...why does evil oft return him the favor?
If a man does evil... ...why does good oft return him the favor?
! If you think about it... ...what does the above even mean?

Oh! you lover of religious lies!

Oh! you blind RBock to your own ignorant fantasies!

Sheeple! see the Baudrillardian 'desert of the real', desertion of reason!

! (Hehehe, "Sheeple"...)

! Such a thing as God is naught but supreme force, the basic fundamental,
all else deriving from such. You would call these the rules of existence: your
‘gravity', your 'physics', your 'quantum knowledge'... no! not knowledge, but
guantum FORCE! Of the way of the world, simply:

Itis.

But what has this to do with narrative?

Camus, come!

! ! "Artistic creation is a demand for unity and a rejection of the world."

! ! [...]

! ! "There is not one human being who, above a certain elementary level of
consciousness, does not exhaust himself in trying to bPnd formulas or attitudes that will
give his existence the unity it lacks."

! ! [-..]

! ! "What, in fact, is a novel but a universe in which action is endowed with
form, where bnal words are pronounced, where people possess one another completely,
and where life assumes the aspect of destiny?"

! ! (The Rebel)

We dream of god;
the author is god,
and his 'plot' is our imagined ‘fate’.

Our plot is not a fart... it is a lie!
Nothing makes sense,

S0 we make it make sense.

But does this make sense?
Let us suckle in our infant logic all that existence before us has to offer! The
zealots of plot cling to a simpleton's formula soothing a fantasial need for the
comfort of unity, the most popular form for it rebels against the worst of the
human condition: that of an existence without reason. Let us dance only within
that freytagian fantasy in passing, and then proceed to dance within other
fantastic formulas! Let us not expect this lie and let us not come to demand this
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fallacy of all the wild and free strides of narrative art. Open your eyes to a fuller
appreciation. See now the ignorant bias inherent in 'plot'.

And banish this bias for yet a larger slice of life)
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